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MOBILLE VILLAGE

Yun-Chia-Chia-Ying Visual Art Link

I | Collective fantasy gave birth to all villages and cities.
--Hiroshi Hara, 100 Lessons from the Villages

I| Mobility is a way of having a relation with, engaging with, and
understanding the world analytically. --Peter Adey, Mobility

2016, the cultural affairs bureaus or culture & tourism bureaus from
| n Yunlin County, Chiayi County, Chiayi City, and Tainan City formed the
"Yun-Chia-Chia-Ying Theatre Link" and jointly launched the "Summer Theatre
Festival" for the first time. Since then, the festival has become a major art
event co-organized by four local governments -- a scale of collaboration never-
before-seen in Taiwan. In 2020, the four local governments decided to take a
further step and formed the "Yun-Chia-Chia-Ying Visual Art Link" to facilitate
artistic dialogues via the exchange exhibitions taking place at different venues
in these four cities/counties. Such an artistic alliance allows people to cross
administrative [borders] and re-examine the locality of the Chiayi-Tainan Plain
area via different perspectives and thinkings. Surrounded by the Beigang River,
the Jishui River, the Zengwen River, and the Yanshui River, the vast "village" with
the Chianan Plain as its core has developed a certain "collective fantasy" through
the movement of body, the changing of scenery, and the flow of culture. Such
fantasy refers directly to a form of imagination which is absent in urban artistic
or cultural venues, marked by the trace of different paths during the action of
repeated traversing and lingering. The creative imagination also encompasses

various cultural interpretations and helps build a local cultural hub.

Apparently, the "fantasy" described above may be too avant-garde, so let us
put it on hold temporarily. After all, our journey has just begun. In any case, the
artistic link has helped create a unique Yun-Chia-Chia-Ying village of art, which
awaits people to take a one-day roam and encourages, better yet, a one-week
immersion in the trace of art. In this settlement, "mobility" is more than a way
of viewing. Moreover, it is also a way of understanding the world by recognizing

the sensory structure of existences and the surroundings, by living the state

of existence either as an individual or as a group, and by obtaining the lived
relations through participation in the mundane sphere. Based on the "mobility"
worldview with "traveling" as the methodology, this exhibition proposes three
sub-topics: "Autumn in the Plain", "Mythical Geography", and "Stories on the
Cloud" to portray the three paths (respectively local, spiritual, and virtual) to

enter this unique village of art.
Path 1: Autumn in the Plain

What does the Chianan Plain look like during autumn? From the agricultural
point of view, autumn is the season in which rice ripens and forms waves in the
beautiful gold. Of course, agriculture is not everything on the Chianan Plain,
as autumn also presents more inner emotions. The Chianan Plain has its own
stories for sure: from colonization to modernization, from a barren land to once
the most important collection of rice fields in Taiwan with the construction of
the Chianan Irrigation. As the plain experienced the changes (be it industrial,
technological, or societal), more and more stories were written down. Topics
include, but are not limited to, the sugar/salt industry, the establishment of
military camps, the reservoir construction, wetland ecology, the Sixth Naphtha
Cracker Plant of FPC, movie shootings, youth returning to their hometown, etc.

Autumn in the plain thus interweaves the stories of locals and travelers.

These autumn emotions are deeply reflected in a series of paintings by the
senior Kaohsiung-based artist Xin-Feng Wang on Taiwan's west coast. Also
using painting as a medium, Ming-Te Tai's depiction of the Chiayi Lumber
Factory, Yuan-Tai Yang's portrayal, Tsung-Yu Tsai's encapsulation of daily
Tainan, and Jui-Hsien Chuang's Sea-Encompassing series all showcase different
sentiments for the local land. Similarly, Hsu-Pin Lee's photography of the ditch
in Chiayi, Shun-Fa Yang's submerged beauty images which explore coastal
ecology, Darija's symbolic discussion of "salt", Clément's collection of the
city's day and night from the perspective of urban planning, Tsai-Shan Tsui's
choreography accompanied by the local fishery melodies of Chiayi's Xincen
Village, Meng-Lin Lu & Chih-Chieh Lin's work on the sugar industry culture,



Jun-Yuan Hong and You-Lun Hsu's family narratives... all these works further
associate the emotions to the changes in the landscape, industry, ecology,

time, and relationship.

Path 2: Mythical Geography

Mythology generally refers to legends and beliefs, including busy temples
and their religious rituals, the ancestral narratives of the indigenous peoples
of Taiwan, the folklore derived from the process of urban development, and
also the apotheosis developed by modern society through specific political/
economic events. Therefore, this path focuses not only on the reverence
of typical religious beliefs, but also on the connotations of places, villages,
communities, and spiritual geography constructed via a collection of narrative,

legend, and geography.

In this path, Japanese artist Qenji Yoshida explores the identity of the
Taiwanese people by a piece of co-creation based on the globally famous video
game Street Fighter. Chien-Hua Huang's take on Zheng Chenggong's hai-ang
(whale) legend, Cheng-Wei Lin's reinterpretation of the ribbons in folk belief
activities, Jen-Pei Cheng's focus on the food culture of different beliefs, Li-
Chung Lee's blended narratives on pigeon whistle racing, Chih-Chung Chang's
collection and transformation of local symbols in Yunlin, Post-Museum'’s animal
fable, Jia-Lin Chen, Shu-Fen Tsai & Huo-Zhen Yu's Hundred-Year-Old Tree
project, Xiang Ni's work on submerged tombs in Dongshih, Tristan Wu's "Wu
Tech" apotheosis... all these works embody the transformation, justification,

and re-engineering between the local spirit and belief cultures.

Path 3: Stories on the Cloud

Inspired by Taiwanese film director Edward Yang, the famous Japanese
director Shunji lwai filmed All About Lily Chou-Chou in 2001. This film
presents social issues faced by Japanese high school students in an almost
dream-like, surreal fashion. The train scene in the movie and the strong

sense of detachment from the world when the protagonist is listening to

singer Lily Chou-Chou on the radio both showcase the reverie and indulgence
of mobility. As the online presentation of the exhibition, this subtopic
includes works defined by a sense of wandering and poetry, such as Yo-Hen
So's highway music box, Yi-Ting Wang's Reed and landscape cadence, Shu-
Jung Chao's collage of the noisy city, and Sheng-Chien Hsiao's conflicting
summer night mimicry. These works all present this poetic atmosphere or
state of wandering, at the same time as a response to the pandemic and
the digital cloud era. With this subtopic, the exhibition seeks to bring out

another kind of mobility narratives and perceptual experiences.

In addition to the exhibitions and performances at the four venues, a
number of activities will also take place this year to expand the meaning
of mobile village, including the tailor-made cross-border path project "A
Distant Destination" by Atelier Hui-Kan, Gather Town onlien exhibition
constructed in collaboration with artist I-Chun Chen, ArTrend Performance
Group's first performance art session in Chiayi City, and Raul's immersive
painting workshop. Last but not least, the curatorial team also invited four
cultural/historical workers and architects, Li-Fang Tang, Shih-An Chen,
Wen-Pin Chang, and Chih-Chien Liu, to jointly compile an experimental
map of culture. The New Path with the the assistance of Ga-tann-uan
Culture and History Studio, which illustrates how paths are structured
in the interweaving of knowledge and imagination with the concept of

"extended reading".

In the end, is mobility a force to boost or hinder, to create or destroy
when people enter and settle in a local space? This question will be
answered by the events which mobility brings about, i.e. the events of
attraction, as well as the encounters, gatherings, departures, partings,
etc., in particular the stories before, during, or after people's settlement

into the local space as a result of mobility.
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A distant destination

Fifty minutes inside the regular speed train between Xinying and Douliu, almost the duration of a class,
or the time spent having a meal. Passengers, on time for the schedule, enter the train, find a seat and
settle in a moving object that changed the concept of journey for most of islanders since 1888.

They stare on the flowing images through the window, just as passengers a century ago. When they
close their eyes, looking for a brief quietness, enfolded by the mechanical rhythm, just as passengers
a century ago.

In the vehicle, loudspeakers are playing a soundtrack that interact with the ephemeral landscapes,
into an elusive cinematic moment. But closing the eyes, the listener would perceive their own
imaginary sketches accompanied with the movement of their body.
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An Archaeologist Traveling Through Time and Space -

What clues might there be in the relics from thousands of years ago to help repair modern
technology? An archaeologist from a distant land came to explore Earth, but the spacecraft crashed
near the Tainan Branch of the National Museum of Prehistory in an accident. The archaeologist
entered the museum to find the knowledge hidden in the relics to help him repair the spacecraft. A
quest in the museum thus began.

This work is set up at the Museum of Archaeology, Tainan Branch of National Museum of Prehistory.
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The word bricoleur means "a person with multiple crafts" in French,
who uses the materials accessible to repair, or to reassemble them into
something meaningful and new. Group Bricoleur lives between survival and
living, between the mountains and the sea. We are constantly on the move,
playing and absorbing experiences, and always take them to the next site.
These nourishing experiences will then become the local nutrients of that
particular place. We are the handymen, the Bricoleur, just like the special
nutrient Vitamin B Complex, a nutrient that the human body cannot make

on its own.
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Darija was born in Croatia. During her studies of Sociology, she developed
a strong interest in photography. It only came naturally to combine these
interests, infusing her fascination with human nature and culture into her
photographic expression. Terms Darija explores in her work are psyche,

perception, technology, expectations, folklore, and serenity.
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Salt is an integral part of our lives, it plays a pivotal
role in many physiological processes of the body, and
it has had various social uses throughout history, as a
means of payment, substance to prevent infections,
a preservative, and also as a magical substance used
in religious rituals, salt purifies, protects, preserves
and nourishes whereas its excessive or insufficient use
results in an imbalance that destroys life in water or
on land. In a figurative sense, salt symbolizes the need
to establish balance in every aspect of life.
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Amid recent and even long-lasting events happening
at the local and global level, Darija points to a
potential source of security, stability, and motivation
existing within the traditional frameworks, to the
customs and beliefs that are gradually falling into
oblivion, which point to close connection between
the cosmic forces and human spirituality, to the need
of establishing a psychophysical harmony.

(EEY « HB% - #% - IR - 53.5x80cm -
2018-2020 °

(HLIBEMZE)

HREMERERNES  XPBREFRIAID
FEULEAT IS T 4 28] » COVID-19 EIEFIK
WMEZETHEA  EAFYIE LA 0E
AXERAT —3  SEIFRERAELEHEE
BN FIRfEE—iE - 2 TELmEAVSERSIEE -

EESNEIE T 12 F1& - HEIRI TALRER 1
B - Hacix T BEREENEE © FREEER -

Love Zagreb

Zagreb is my city, where my heart grew and got
broken few times and now, is spiked. COVID-19
situation and earthquake shook us all, separat-
ed us but at the same time brought us closer
because shared experiences bring people to-
gether and this is double treat, collectively.

| return to Zagreb after living 12 years abroad
and here in my diary, | convey my experiences
and my feelings about my return home, iso-
lation, state of mind, city and love, and still it

(ALISEMRZE) « 188 1 2020 °
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feels like we are all very similar and that | am
just one of the stars in the sky.

Love Zagreb is a project about love, about that
higher vibration of connectivity, with one self,
with friends, neighbors, wanted partners, na-
ture, and universe, to all that shapes this city
and how we shape it. Zagreb as a boundless
source of inspiration and love as a universal ini-
tiator of everything.
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Through his art works and projects, Qenji Yoshida has been ex-
ploring individual and collective identities based on his perennial
interests in language, translation, and dialogue (especially in the
absence of a common language or information). His major exhibi-
tions include "In Teleland" (Treasure Hill Art Village, Taipei, 2020),
“In the Era of Asia's Post-LCC", Kyoto Art Center, Kyoto, 2020, and
"DELIKADO PELIGROSO" (MATADERO MADRID, Madrid, 2017). In
recent years, he has also been involved in curating and organizing

workshops as part of the Osaka-based art hub TRA-TRAVEL.
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Titled untitled

The artwork takes as its starting point the ques-
tion: "What would a character from Taiwan be
like if he or she were in the world's most fa-

mous fighting game?"

The notion of Nation is often described as the
manmade illusion: the collective imagination
of human beings, imagined by their conceptual
and mental workings. In this work, | would like
to think about and visualize possible personal,

EEREER  HBBBHZHENSEAISK
ErgENAE  NBZELARLAIEFERE
& BIRRANEXEBHETLIE -

yet common illusion/s in Taiwan by creating
several potential characters with the help of

multiple participants.
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Born in Kaohsiung City, Taiwan in 1952, Wang graduated with an art
degree from the Tung Fang Junior College of Industry in 1973. In the
early days, Wang focused on ink-wash paintings on natural landscapes,
and was already revealing an extraordinary style back then. After he
was 40, Wang further incorporated local Taiwanese historical stories
into his paintings. After years of dedication to ink-wash, Wang stepped
out of his comfort zone and tried to use mixed media. By studying
the use of acrylic paints, he started a new trend of work and the first
subject he chose was the Gaoping River from his hometown, a place
which he is most familiar with, showing his deep affection for the local
land. His work was awarded merit in the 1972 Tai Yang Art Exhibition,
with other works collected by the National Taiwan Museum of Fine
Arts and the Kaohsiung Museum of Fine Arts. Some of his important
exhibitions include "Journey to the Island of Fire" (1997) at Taipei Fine
Arts Museum, "Songs of the Island" (2006) at Kaohsiung Museum of

Fine Arts, etc.
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River on Winter Solstice

The "west coast" of Taiwan is an open door,
which the artist enters alone to look for his
own scenery. There, the artist seems to fall
into a world of self. Lonely as it is, the artist is
also able to stay detached and graceful, with
his soul cleansed and elevated. On the "west
coast", artist Xin-Feng Wang allowed himself

to indulge in such loneliness, which echoes with

the central theme of "wandering alone with
the spirit of heaven and earth" in the Chinese
classic Zhuangzi. Loneliness brings inner peace,
which in turn broadens Wang's views on life
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and nature, and gives him a deeper insight. The
paintings on the "west coast" thus entail strong
feelings for the local land, and even stronger
emotions from the artist himself.

* This text is an excerpt from "The Deepest Feelings Im-
printed by the Land: Xin-Feng Wang's World of Arts" by
artist Shui-Tsai Chen.
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Chuang graduated from the Western Painting Group of the Dept. of
E Fine Arts, National Taiwan University of Arts. Some of his important
E exhibitions in recent years were held at the ALIEN Art Centre in
7 Kaohsiung and the Kaohsiung Harbor Museum.
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Sea-Encompassing series

The Sea-Encompassing series is based on the
coastline scenery recorded in the creator's
daily life, presenting a visualized auditory
experience on the duality between dreamland
and concreteness, reality and spirit, style

and childishness. By allowing feelings to take
control on the canvas, | was able to touch
upon the truest imaginations in my heart.
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Umbrella Characters

The work Umbrella Characters is inspired
by a classic saying on the meaning of the
character "tian" (written as "HH" in Chinese
orthography). Using discarded umbrellas
reshaped after a fire-bake process, | present
a new texture and color after the deforma-
tion of the plastic, and the whole objects
were converted into a Chinese character
imagery. The work was constantly modified
according to the needs of the vibes and the

overall composition, so that the result can
be almost perfect and touch upon the truest
imaginations in my heart.
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Born in Tainan in 1980, Lee worked as a magazine editor for several
years in Taipei. In 2012, Lee quit his job and moved back to Tainan,
just like what the main character Aga did in the opening of the movie
Cape No. 7. Lee later became obsessed with the racing homer pigeons
and their instincts almost to an extreme degree. Through the study of
pigeon racing and its culture, he seeks to construct a self-dialogue on

issues such as belonging, fate, post-globalization, etc.
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The Red Feet

Pigeons used to serve as a tool to navigate and
assess distance in nautical settings. As time
advanced, these birds also settled on this island
along with pirates and immigrants. With chang-

es in time, space, and even colonialism, they
are no longer as active as before. "Red feet" is
the local nickname for pigeons, and this work,
The Red Feet, is a return to the historical scene.
From the perspective of small figures in the
Age of Discovery and the sound imagination of
pirates landing Taiwan four hundred years ago,
this work aims to depict the local folk activity
of pigeon whistle racing which only exists in

RILROI S RAA TS - LU THRBREARE
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the northern Tainan area nowadays. Building
on the Taiwanese saying, "Where are you going,
you pigeons?", this work traces the subjectivity
extended from pigeons when they first came
to Taiwan. By focusing both on archeology and
narratives for the present, and a bit of topo-
graphic methodology, | wish to use images and
writing as coreference and, at the same time,
record the pigeon culture neglected by most
people (archaeology) and care for the local
cultural development in various settlements
(narratives for the present).
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Lee is an art creator/curator, founder of the Fotoaura Institute of Photography in Tainan, and
lecturer of the Department of Material Arts and Design of Tainan National University of the
Arts and the Department of Fine Arts of National Changhua University of Education. Before
the age of 30, he was a civil engineer and experienced Taiwan's economic miracle, as well as
the peak of social and political movements. He participated in various social movements as a
participant who also observed and recorded the scenes. After he left the field of construction
consulting engineering, he started to focus on photography. His work mainly focuses on

reflexive thinking, with mutually referencing texts and images to render his narratives.
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Beyond Roads

The travel between urban and rural areas marks a
change in a person's production output, and also
implies a change in the person's lifestyle. Rather
than being simplified into a kind of nostalgic
homecoming, such travel is more likely to be a
decision which has to be made out of existential

anxieties. After returning to Taiwan in 2004, |
always need to travel between Taipei and Xinying
out of work requirements. From the Tamsui River
in Taipei to the Jishui River in Tainan, the fleeting
images of different roads seem to be calling the
out-of-focus soul.

(PETZHh) - RS 51x61cm #&AR (/) -
61x76cm kiR (K ) + 2007 °

(KHEARED

EERBREZHKEZEZERT)RR - XA
R EESEKRELUBEGREREAFZ R - B
LonATEE  FRITEREEKREA - BEE
RN BSE R T FREROMHSEEK - lEEE
ERENEE  RZEIZNRR TN RERNIE
B FAEARRNFEIERE RN S S HRE
o BEPRAFNEL  EXHMEFREFERD
EBRYRCER - BLUBHRERIE S A - EREHKE L
B - REFRORREUDE BRI | ZR0RET - KD
DHRERARREEIIKZ FTRE AR 2 iR

Visible Sections of the Ditch

Villages are mostly formed near busy roads and
important rivers. Natural rivers usually flow into
many tributaries in the catchment area. Some
tributaries are torrential, with no fixed water source,
but they can help residents of the plain area to
prevent floods by draining precipitation in case of
heavy rains and typhoons. With the transformation
of modern lifestyles, many nameless torrential
rivers were dissected and re-assembled into various
shapes in the process of urbanization in response to
different needs. Historical data on the Chiayi Ditch
only include fragmented records in miscellaneous
literature, and it is difficult to piece together these
puzzles into a comprehensive timeline. From the
regional drainage map, it appears that the course of
the ditch shows traces of the influence from natural
rivers. Thus, most of the ditch course should be
torrential rivers in the past or the irrigation water

(KHEBERER) - EMHEE
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channels built under the Japanese rule. The course
later underwent a cutoff and was cemented. In the
end, water in the ditch flows into the existing natural
river course near the Baofu Temple, which then
merges into the Niuchou River.

Compared with other old cities developed in early
times, modernization in Chiayi took place even
earlier, with more intense means and a wider scope.
The remnants left today is built on the used-to-be
prosperity. In contrast, the slow (to some extent) city
renewal nowadays makes the current appearance
of the ditch a historical testimony under the
ambiguous political vision for the future. The only
traces of modernization from the past are the lost
and forgotten names. Without the history and its
narratives, this work reveals a new, organic collage of

scenes and stories.
46 47
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Huang got his PhD from the Doctoral Program in Art Creation
and Theory, Tainan National University of the Arts. His works
attempt to convey the image dynamics produced through codes,
language theater, and social systems in the media era. In the
switching of visions and the corresponding survival experience
for the visual generation, Huang directly and intimately interacts
with people's imaginations and establishes connections, which are
then condensed into multi-layered, chaotic, but at the same time
interesting stories with morals on the human nature.

GBEY o RIMKZE[MmE - 2021 ©
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The work is based on the drift diving behavior

of hai-ang (whale in Taiwanese Southern Min)

and uses it as a metaphor for the continuous
evolution of specific historical viewpoints to
open up a network of local cultural creation.
Its field work involves aspects such as
language symbols, interpretations of history,
regional politics, and mythological beliefs. The
creator first used keywords (e.g. ancient maps,
Zheng Chenggong, naval battles, the Chinese
dragon Chiwen, the sea goddess Mazu, etc.)
to collect local cultural anecdotes. Then, the
scenes were reconstructed by computational

MERERERER - FHENNZHHE IR
EAFANSEREFERRFERER - S8
HEH XA RBERE LR ORERILZE -
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operations such as the reproducing of digital
files with software, the parameter adjusting
of the event information, and the montage
landscape integration process. By further
referring to textual evidence of the events and
imagination of the history, the artist was able
to arrive at a kind of contemporary image with
the collective group/school of people/whales.
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Born in Shanhua, Tainan, Yang currently lives in Kaohsiung and
is a blue-collar worker at China Steel Corporation. He has been
engaged in photography for more than 30 years. In recent years,
he has undertaken a large-scale "Island Project" in which he
paid extensive field visits to the coastline areas of Taiwan. "The
Submerged Beauty of Formosa" series in this project won the 2018
Kaohsiung Award. Over the years of practice, his works have been
invited to tour in France, Hong Kong, Kosovo, Northern Ireland and
other countries, and were collected by museums or art galleries
both at home and abroad.
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The Submerged Beauty of Formosa series

This series can be divided into three parts and
the three following questions are all linked
by the phonetic representation of a word in
the title shuimo. 1) How is Taiwan submerged
underwater shuimo? The theme revolves
around the various man-made buildings
submerged and soaked in the water, which
always arouses my imagination, especially on
issues such as climate change, global warming,
rising sea levels, among other reflections on
the human-induced destruction of nature. 2)
Is there a Taiwanese style of ink-wash painting
shuimo? By using oval shapes, low contrast,

and low color saturation, a transformation of
the Chinese ink-wash is presented to express
the comeback of nature against the man-
made environment. Though the scenery still
looks nice, in essence it is no more than the
remnants of what it used to be under the
destructive human civilization. 3) Is Taiwan
pretty (sui--bo, in Taiwanese Southern Min)?
(Taiwanese) With the concept of "Ocean
Theater", | would like to ask visitors whether
they think the land of Taiwan a beautiful
place. Is it possible for humans to get along
with nature and take good care of the land?
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Tsai got his MA from the Graduate Institute of Plastic Arts, Tain-
an National University of the Arts and his PhD from the Painting
Group of the Department of Fine Arts, National Taiwan Normal
University. He won the recognition of NEXT ART TAINAN in 2016,
merit from the Austronesian International Arts Award, and honor-
able mentions in the 2018 Kaohsiung Award and Taoyuan Contem-
porary Art Award. Tsai currently lives, works, and creates in Tainan.
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Daily Tainan

Living in southern Taiwan, | use my moped
mostly to travel between Chiayi and Tainan.
Sometimes | am on the provincial highway
between the two cities, sometimes on the
roads to mountain or seaside villages. During
the ride, | always see farmland, weeds, tin
houses, tarmac roads. On special occasions,
the temples and nearby roads will be packed
with convoys, but more often, the roads
are just empty with unremarkable scenery.
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These scenes motivated me to make them
the topic of my work. For me, deciding what
painting media to use is not a big problem.
Although they have various limitations in
terms of contemporary art and environment,
| always like to take the advantage of such
limitations, just to find a place to stand in
the diverse world of art.
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A self-taught artist, Tristan Wu creates a cathartic universe and an
explosive character, Hysterical Mitch, whose peripeteias reveal to
us the inherent violence in our time.

Replaying the scenes of domination and revolts through fragment- RIfEBH -
ed episodes with humour, etched with jubilant rage, Tristan Wu HAET —ERBEMEFNNE « K8 - T2
creates a conqueror's world through the role of the emperor, army MBBERNFTHER - FMESRT - WU TECH
commander, CEO or simply a rugby player. The hysteria of this
perfect anti-hero is a mise-en-abime of our contemporary strug-

Project “FAKE IT OUT” - WU TECH INDUSTRIES

gles: war, memory, sport, technology and education.

WU TECH INDUSTRIES is a made-believe
multi-billion tech company, a financial back-
er and supplier in my universe. Its concept,
an investor, sponsor, and parent from within
my creation itself, is to declare the complete
independence of the artist and his/her artis-
tic importance.

Within the context of my universe, a parallel
world of pure strength, fun, absurdity, and

gods, WU TECH INDUSTRIES accomplish
their existence by supporting them with
technologies, security, and resources along
with other made-believe organisations and
structures that | created to form a virtual
economic and political entity, an entire world

of its own. Psychologically and in a financial
sense, WU TECH INDUSTRIES support the
artist's complete creative liberty.
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Hundred-Year - Old Tree - Summer Wandering for Hipsters

In this project, the team regards the bookstore
"Site" as the center of a contemporary village.
Through a book fair as an art project, we bring
in stories and legends outside the Xinying area
into the bookstore. Through the book fair,

sound stories, and card production, we present
what we have seen and felt as outlanders, and
the centuries-old daily scenery of the daily life
which involves trees, people, and the village
itself on this land.
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Lin presents multiple relationships between the real and the virtual through
performance, image, and space in his art works, focusing on the state of
overall structure rather than the depiction of a single event or phenomenon.
He tends to take Inspiration from being a Flaneur to observe the jaded
scenes of daily life. His LIVE performances combine the cross-interaction of
body, environment, and audience as a medium to open up the emotivity of
logical thinking. In recent years, he has been invited to perform at various

international performance art festivals.
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Chen graduated from the Graduate Institute of Visual Arts at National Chiayi
University. Among the numerous forms of artistic expression, performance art
is what intrigues the artist, as it can reach the viewers' flow of thinking via the

bridge of physical behavior.
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Yeh Tzu-chi is an artist based in Taiwan. She is active in the contemporary
international performance art scene, and has been to 22 countries to show
her performance. Her works have a wide range of subjects, diverse forms, and
unlimited venues. They can be described as time-based art and poverty art
composed of simple ready-made materials, body, process, environment, and
the audience. In 2003, she founded the ArTrend Performance Group and has
organized more than 30 performance art events domestically, including five
editions of ArTrend International Performance Art Festival.
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Lee is an artist from Singapore who works with several media which
includes photography, installation, and performance. He is concerned
with issues that revolve around the urban environment and contemporary
society. He has participated in group exhibitions, curatorial projects, and
collaborations with varying roles as artist, organizer, photographer, web
publisher, and designer. He has presented works extensively in Singapore
and various countries including Hong Kong, India, Indonesia, Macao, the
Philippines, Taiwan, Thailand, and Vietnam. He is a present member of
The Artists Village in Singapore.
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Yu graduated from the Taipei National University of the Arts with an MFA in

Electronic Media Arts. Most of her works are in the form of live performances,
still images, and performance videos. The inspiration of Yu's works stems
from her own everyday experiences, and the observation/perception of
people and things that surround her. She is also concerned about time, space,
environment, and memory. She hopes to intrigue the audiences through her
works and allow them to ponder. In addition to exhibitions and art festivals
in Taiwan, she has also participated in international art festivals in China,
Germany, etc., including the "UP-ON International Live Art Festival" in
Sichuan, the "Trade a Piece of Performance Art History for Kidney" project
in Shandong, "Crossing Border Border Crossing: International Festival of
Intermedia 2020" in Hong Kong, etc.
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City Sound Atmosphere

In the practice of urban planning and in the
study of urban spaces, sound and generally,
sound atmospheres are often studied and
treated as nuisances to be regulated. In radio
reports, journalists use the sounds of vehicles,
horns and footsteps to mark their presence in
the city. Urban spaces, whether contemporary
or historical, are generally represented with
maps, drawings, 3D images, photos or text.

They are not very well thought out in terms
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of sound. Yet the sound ambiance of a place
is one of its major identifying characteristics.
With our eyes closed, we can be surprised to
feel an emotion provided by a sound, a familiar
noise or the atmosphere of a place we know.
In this exhibition, | want to explore the urban
sound identity close to the exhibition spaces,
hoping that visitors will listen to it on their
way out, to explore the city in a new way.
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The Limbic Art Practice: Four Elements and a Human,

A Human Attempt to Integrate Painting into a Landscape

How to Paint without Painting is what is
called in psychology a Schematta. This
Schematta works in two directions. First as
an art work for an exhibition. This artwork
is a canvas called "El Monstruo que abraza".
This canvas (257%145 cm) is the result of
more than fifty cross cultural workshops
developed by Raul Gasque. These workshops
have the name of the Limbic Art Practice.
Through this canvas, we are able to see the
process of "How to Paint without Painting".

This afterwards will influence the audience
and participants in the workshop of "How to
Paint Without Painting" in a way on how to
work with their sublimation and expand their
mind through abstract expressionism.

After this practice, Raul Gasque attempted to
make a concise Testimony in a Canvas such as
"El Monstruo", which will show how people
from different backgrounds can expand their

experience through an art practice.
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1975 of My Mother and Me

1975 of My Mother and Me is the final release
of the series "Where Do You Come From". The
series segments the artist's life experiences
in different works featuring significant years.
The previous three pieces are respectively
about 1981, the year when he was born,
1990, in which his parents divorced, and the
year of 2020 when his mother started living

KE - RYMKZER—TE ¢ 2020 ©
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alone. 7975 of My Mother and Me marks the
year of 1975 when his parents got married.
The artist explores the meanings of marriage
and family in a retrospective way. From the
artist's viewpoint, his mother's anguish is
beyond her personal adversity; instead, she
could symbolize any other female under the
patriarchy of the era.
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Tombs Submerged

When | was an artist-in-residence in Macau, | once
had the chance to visit the Sdo Miguel Arcanjo
Cemetery. There | saw how other countries treat
the cemetery as a tourist destination. From this
perspective, the submerged tombs in Dongshih,
Chiayi almost constitute a surreal fairyland with

water birds in the afterglow of the sunset.

Aesthetics is a kind of intuition, which can be
easily annihilated by traditional thinking. First,
the local stratum subsidence was caused by
economic factors; second, submerged tombs
are thought to be an adverse fengshui element

for the offspring. These two traits make this
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scene a karmic cultural landscape that must be
removed under political correctness. Either field
research or news reports both illustrate that
this scene will not last, from any perspective or
position. It is even likely to be removed within
one or two decades.

The work in this exhibition is a pilot trial of this
project, which will first build a Fujian-style ship
tomb, with the exterior design resembling that of
the submerged tombs in Dongshih. As this work
creates imaginary hints for the viewers, the pilot

project will have served its purpose.
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Realistic Reproduction of the Iron Door from

Chiayi Railway Art Village

Chiayi Lumber Factory: Revisiting the Beauty
of the Log Pond reinterprets the scenery of
Chiayi Lumber Factory in the past industrial
boom. Hopefully, it can jog the locals’
memory of the lumber industry and the
beautiful scenery around the log pond. Also,
the realistic reproduction of the blue iron door
at my former studio in Chiayi Railway Art
Village allows the cultural memory to trigger

a hyper-connected web of memories at the
art village. Last but not least, the exhibition
of the document cabinet provides a collection
of sketch manuscripts of pocket objects, and
a collection of text materials, bridging the
distance between the artist and the viewers
and making the text reading process facilitate
the understanding of the original painting.
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Wang, a Taiwanese artist, specializes in site-specific work,
installations, and sculpture. She utilizes natural materials
to explore the essence of life and the exchange/circulation
of all (in)visible energy. She uses drawing as a way to
reshape and capture objects' present images. Wang has
long been an observer of energy flow and transformations
in the natural world. These transformations are notable
in shapes of natural life, artificial objects, or all manner of
materials. Utilization of ready-mades or natural materials
is often seen in her works, applied with her signature
sculpture and physical space composition, to rearrange
and reconstruct the rhythmic relations between time,
space, material, image, energy, and trace. Sculptures are
placed as medium to interfere between image and space;
composition is drawing to connect spaces and form a new
space for perceptual thinking.
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Reed

In Reed, the image of reeds swaying with
the wind blowing on a wetland is repeatedly
stopped and replayed, interlacing the pins
marked by the artist and their shadows on the

wall, playing the unique melody composed in
the collaboration of nature and humankind.
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Dreamy Bubble

Dreamy Bubble is inspired by the ancient
poem "Hua Fei Hua (A Flower in the Haze)"
written by Bai Juyi, a poet of the Tang dynasty.
It conveys a sense of loss on la bonne vie
(the good life) that once existed but then
disappeared like a dreamy bubble, a mirage.
If we examine the literal meaning of this
title, we wonder: how can a flower not be
a flower after certain time? Indeed, it is
the temporality that makes such a change,
leading to the epiphany after the known
things become the unknown, before which a
flower is still a flower as it is. Therefore, the
creative core of this work is actually based
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on the concept of the converged time flow,
where the nature is the background, men
are the reality, reflections are the imaginary,
and sounds of counting represent the flow of
time. Counting from 1 to 60 as seconds and
minutes pass by, the flow of time is expressed
in the behavior performance and the bodies in
response to the sense of time in humans and in
the cosmos, combining the ancient tunes sung
by local residents when they used to count
the fish/shrimp catch and the daily scenery of
the town, with a contemporary take on the
behavior performance.
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A Melancholy Dream on
Women’s Heart

On the highway connecting two cities, people
can often see this kind of glittering house.
It is said that inside the house, the space is
divided into many boxes. The sound of singing
is wrapped in the boxes. People outside can
hardly hear it.
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Hsiao received his MA from the Graduate Institute of Plastic Arts,
Tainan National University of the Arts. He is the winner of the
2003 Yageo Tech-Art Award, the 2013 Digital Art Award Taipei,
and the 2018 Kaohsiung Award, also recognized the grant program
of the National Culture and Arts Foundation. Versed in using
industrial components and ordinary life objects as materials, Hsiao
can always create automatically-moving mechanical devices with
"low-tech" techniques, and use artificial methods to construct
the "natural" beauty, presenting an irony on how human beings'
behavior has destroyed the natural environment in the pursuit of
industrial development and technological civilization.
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Sunrise, Sunset

In a space lit by a red afterglow, a bright, orangish-
red sunset is projected on the wall. With the flow
of time, the sun slowly submerges under sea level,
leaving only a touch of the afterglow, but after a
few moments, the sun would slowly rise again to
light up the sky.

The few suspended, machinery-controlled bamboo
sieves slowly sway like the ocean waves, causing
the beans inside to create sounds as if there were
waves hitting the coast. Occasionally, viewers
can also hear the sound of a melodious steamer
whistle from the corner of the exhibition hall.

The development of modern industrial civilization
has forever changed people's original way of life
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and the environment. Nature gradually faded
away, and the noisy traffic of people and vehicles
replaced the chirping of birds and insects in our
memory. In order to reproduce the scene in my
mind, the artist tried to find the sound in his
memory among the noises made by industrial
machines. With a mechanical device composed
of a projector and some ship-scrapping hardware
components, sound of waves and the ship
whistle in the distance are created, presenting
an atmosphere of walking near the sea under the
sunset, just like the scene in the artist's memory.
This work is an attempt to satirize human beings
in blindly pursuing the development of industrial
and technological civilization, at the sacrifice of the

beautiful nature around them.
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Post-Museum is an independent cultural and social space in

Singapore which aims to encourage and support a thinking and

pro-active community. It is an open platform for examining

contemporary life, promoting the arts and connecting people.
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The Animals' Lawsuit Against Humanity (Retrial)

The humans have received a court summons
from the office of the king of spirits. The
humans are subpoenaed to attend the retrial
of the animals' lawsuit against humanity.
As the Covid-19 situation has worsened
worldwide, the office of the king of spirits has

decided that it will be in the best interests for
all to make this lawsuit a blended one - that
takes place physically and virtually - to protect
what is left of humanity at best. The lawsuit
will take place physically and on Zoom in an
enchanted forest at the heart of the equator.
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Lin is good at blending magic tricks and props as his creative
techniques via media such as videos, installations, performance
art, etc. The exhibited work entails a reflection/critique on the
observation of the environment, from the deconstruction of the
rules in daily life and also a unique viewer experience.
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Entrust to the Wind

Taixi Township in Yunlin County has the
largest settlement of the Ting clan in Taiwan.
According to genealogy records, the clan
is actually descended from Arab Muslims,

colloquially referred to as the "Aladdins".

When the earliest Ting clan members arrived
at Taiwan from Fujian, they hid their religious
beliefs and changed their surname from Shams
al-Din to simply Ting in order to integrate
into the Han Chinese. Although the earliest
members have faded in the course of time, in
the very beginning, they had to harbor hopeful

EANBMERARER i - A%EMEREN
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prospects so that they decided to emigrate
to Taiwan, just like the cartoon character
Aladdin on his flying carpet. In this work, the
adventures of migration and the hope for the
future are blended into the unique humanistic
landscape that we see in Taisi, Yunlin.
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Hsu is an artist from Huwei, Yunlin who now works and lives in Tai-
pei. Her interests include language and literature, cultural studies,
contemporary curation and critique, etc. She has worked in the art
media industry and related organizations, and has been involved in
cross-discipline international exchanges, research planning, produc-
tion, and writing for many years. She has been devoted to the social
participation in art and its group collaboration momentum, as well
as the experimentation of cross-contextual texts and its various in-
terpretation possibilities.
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This Is Where We Depart.

Starting from 2020, my parents (who had never
been involved in any art creation project) started
a daily ritual in which they'd complete a brief
picture diary in their respective album, with each
other as the narrative object. Living in another
city, | participated in the ritual taking place in my
hometown via the Internet, and began to imag-
ine their life stories: how they see each other
and the world. Such notions were recorded by
writing that captures the fragments observed by
their two souls from a great distance.
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As someone constantly on the move away from
the hometown, | have finally lived to the age
when my parents moved to the small town and
started a family. But the way home, to me, al-
ways comes with a “jet lag”. Between daughter
and parents, words and souls, my artistic work
and their daily life, there is always a latency
in physical feelings and in temporal/physical
distance. | thus attempt to perceive and digest
these discrepancies, and cherish the complex
world constructed therefrom.
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Chang's art practices deal with those rapid-changing environments
like the junction of land and sea. Through textural and spatial pro-
cesses of investigation, collection, interweave, and reconstruction,
he tries to unveil the universal experiences of the tension and grey
area between human, civilization, and nature that constantly shape
each other. His works are usually realized based on a core narrative
text or by means of storytelling, and integrate with keen craftsman-
ship multiple forms and media.
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Yearning UNchanged? L'Ngering clouds in YUNLIN-- i

Once again adopting the near-archeological
method of making inscription rubbings at var-
ious sites, the artist collected iconic samples
which encapsulate the industrial/commercial
activities and contemporary urban landscapes
in Yunlin. This methodology of field work and
research allows him to make these fragmen-
tary rubbings into a complete collage of a ma-
KJ"or local temple and its surrounding blocks.

Through spatial deconstruction and recon-
struction, a qualitative change takes place and

drives the viewer to wonder: in Yunlin, Tai-
wan's most important agricultural capital, how
is/are locals' so-called “belief/s” re-converged,
constructed, and regarded in the daily life of
locals who work on/with the land and depend
heavily on it and the environment, especially
in an era when industrialization, commercial-
ization, and urbanization lead to the homoge-
nization of everything?
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Cheng (b. 1983 in Kaohsiung, Taiwan) is a contemporary artist who
mainly uses “participatory art” as the medium of her creative work.
Cheng has closely observed the development of human activities
and landscape changes from the perspective of food culture. With
contemporary photography and food sculptures, Cheng seeks to
outline the modern diet in the contemporary era.
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The Dining Table of Pilgrims

In this exhibition, | extended the perspective
of sociological observation and created this
work from the perspective of food culture. |
first interviewed four Yunlin locals with dif-
ferent beliefs, trying to combine the religious
ritual cooking/process, personal objects, and
daily diet into a new existence.

By communicating with locals in workshops
and accumulating mundane yet up-to-date
observations through oral history, the photo-

(BRRER) BB €8 ikl #%
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graphs composed of food and various objects
accurately encapsulate the experiences/stories
of interviewees. The deconstruction of food
ingredients and the re-assembly of ready-
mades thus become a simple narrative in the
photographic image, depicting a new perspec-
tive between religion and food from a semiotic
point-of-view.
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Born in Taipei, Taiwan, Chao has been engaged in new media, transdis-

ciplinary multimedia, and contemporary art. Her works have revolved

around wandering and traveling where she explores the personal subject

of reminiscing and the very public topic of globalization.

Her works can be found in various prestigious video art festivals around

the world and Chao is the only Taiwanese artist whose work was select-
ed by the French-German Arts and Culture TV (2014, 2013, 2011ARTE

Video Night).
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| construct the city-like kind of mental pan-

oramic landscape.

The sea acts as a mirror to reflect the condi-
tions of human beings.

What is the influence of the landscapes we en-
counter in the construction of our personality
and our regard? Our Identities are in constant
change through Time and Space, formed by
the personal experience of each of us. Are our
drifts similar to those of the continents: im-
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AZRZ (Uncanny ) 1 [RET ZFREBROEE -
4T ~ 7Rk ~ ZE - BRERE ( Psygeography ) -
EHEFB ( Heterotopia ) -

perceptible but powerful movements causing
flaws and encounters, fusions but also disap-
pearances of lands?

Through varied sounds and sights, it extended
the atmosphere of the video and further bring
the spectator into an unsettling environment,
of an “Uncanny” experience. | hope to bring
spectator’s attention to various different
subjects, such as nostalgia, nomadism, dis-
placement, psygeography, pursuit after one’s

utopia, heterotopia...
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College of Fine Arts,
National Kaohsiung
Normal University
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A Village in Tortoise-Type Air-Raid Shelter

The artists moved to Pingtung at a young age
and became interested in the Taiwan Sugar
Railways and their remains. This interest later
became almost an obsession.

The work is situated at the tortoise-type air-
raid shelter at Yunlin's Jianguo 1st Village.
The shelter resembles a tunnel since there is
an entrance on both sides. So in this tunnel, a

double-track sugar railway was installed, run-

ning through the entire village. As the function
of the shelter is to shield people from the

shells from the bombs, this work is a symbol of
protection for the village. The vehicle used is
a HITACHI ICE locomotive from the Pingtung
Factory. Instead of using a DIEMA locomotive
which can be seen during the winter, the art-
ists decided to place a HITACHI locomotive
that can't be seen at the Jianguo Village.
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The Yunlin Storyteller Association was established in
Taiwan's Yunlin County in June, 2005. Yunlin Storytellers
believe that everyone can make a difference to enrich the
local culture, and thus have been working on the promo-
tion of reading and the cultivation of a new generation of
storytellers. The Yunlin Storyteller Association has also ini-
tiated the Yunlin Story Movement by operating the Yunlin
Storyhouse and has been encouraging everyone to share
and create their own stories. The Association's efforts have
resulted in the recording of local stories which are shared in
Taiwan and around the world.
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The Taishi Arts Association (TAA) has been established for 20 years. It all started
with a group of students discouraged by exams and the education system during
their middle school years, who later joined the art class taught by artist Hsieh
Rong-yuan. There, the group of students developed a keen interest in painting and
won numerous art competitions. The satisfying results inspired them all to continue
their studies and develop their own artistic careers after graduation.

Afterwards, this group of art class alumni from Taisi Junior High School orga-
nized the TAA to promote art, carry forward local spirits, and engage in various
cultural activities as well as community building work, in order to overturn the
established impression that Yunlin is a cultural desert. Till now, the TAA has
accumulated and will continue to put forward concrete results.

In addition to organizing annual joint exhibitions, in recent years, the TAA has also
organized international volunteer camps, exchange exhibitions, and community
artist activities to integrate art into the local life. After all, the TAA's cause is to add
colors to not only canvas, but the environment and life in general.
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Kao Chun Hua was born in 1966 and graduated from the Art
Institute of Cultural University. He won the Golden Award in
the National Oil Painting Competition of the "Taiwan PEN"
and the first place in the oil painting category of the National
Public Education Exhibition. He is currently the chairman of

the New Taipei City Shu-lin Art Association.
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Wu Chiung Wei was born in Yunlin County and won the Gold
Medal Award of the 41st National Oil Painting Exhibition in

2017. He is currently a professional creative artist.
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Ding was born in Taishi, Yulin, 1971. He is the director of
Taishi Arts Association. He has won the 1st Yunlin Culture
and Art Contribution Award(2016) and organized the Asia
International Art Exchange Exhibition "Malaysia, Korea and
Indonesia“(2018-2019).
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Go on Tour

Every year when Ksitigarbha goes out on a tour, believers play the role
of driving the road before driving and gradually evolve into it. This is
Taiwan's unique folk culture, using sketching techniques to strength-
en the light and dark layers Second, create a sense of mystery. With
the image of a stone lion, it adds more mighty momentum!
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The autumn breeze drifted across my face, quietly looking at the
beautiful scenery in front of me, there was boundless hope floating in
the air, giving myself a rare tranquility.
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Follow the Mazu ~

The word "childhood" has been away from me for many years. In these
years, we always walked step by step, the more we were frustrated,
the more courageously we became.Approaching the autumn harvest
period, the taste of the autumn harvest always infects me and makes
me especially miss it. In my childhood, | always watched puppet shows
in front of the temple square. The puppet shows always use car seat
base stations to expand outward, which makes me especially miss the

age of technological advancement.
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President of the New Taipei City Modern Art Association
and Vice Secretary of the Oil Painting Society of the
Republic of China. Important exhibitions: 2019 "Joint
Exhibition of Artists from Taiwan and Hebei" (Shijiazhuang
Art Museum, Hebei), 2020 "Asian International Art
Exchange Exhibition" (Culture and Tourism Department of

Yunlin County).
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Cheng Wan-Fu was born in 1961 and graduated from the
Provincial Hualien Teachers College and the National Taiwan
Normal University. Full-time watercolor art creation: member
of Chinese Asia-Pacific Watercolor Art Association and New

Taipei City Modern Art Creation Association.
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Born in 1960 in Shuilin Township, Yunlin, he has been
engaged in ink painting for nearly 20 years. Currently, he is the
chairman of the Taishan Arts and Culture Association in New

Taipei City.
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Seashore Angler

Taiwan is surrounded by the sea, and the relationship between peo-
ple and the sea is very close. Walking on the beach often sees people
engaging in various water activities. Fishing is probably the easiest
activity to observe on the shore.l saw the angler prepare carefully,
wait patiently after setting off the rod, waiting for the thrilling of man
and the fish to fight.
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Time is Right

| use yellow-green, lemon yellow, golden, and orange to show the pro-
cess of rice ear growth, robustness and maturation. In a sunny field,
the old farmer and his wife looked at the growth of the rice ears. Judg-
ing from the color of the rice field, the time should be ripe for harvest!
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Golden Rice Field

Taiwan was founded on agriculture. In the past, agriculture was
an important industry that supported the country's economic
development. Rice was one of the main crops in the Jianan Plain.
Every autumn harvest was endless. The ups and downs of the
yellow rice wave meant that a good harvest had come, and it was
also the harvest of the farmers' hard work. | was deeply moved

when | saw such a scene.
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Curator Yves Chun-Ta Chiu

Assistant Professor of Department of Education and Future Designs(DEFD), Tamkang University. He
is concerned about how knowledge, design and art practice are able to form relationships with soci-
ety and life authentically.

ESERIIE Project Manager
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EZRTHARR A Early Project Planning Assistant

EiEan 1996 FEHERES - Bl S HAmEE REBEMT R
Ya-Chi Hsu iftg5RR ©

#REB1% 1 Editorial Assistance
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Yen-Ching Chen £ (EAiokRRh ACT) #EE (2018-2019)

ZEE BB Space Designer

B B¥ Bricoleur /3 "EN T 1 2B - BVFIERBEAMELEITIEMR -
Bricoleur ENRENERENSY)  ELEETRE  (EEFRIEE

TEMBUE ~ Tn8t - BAF ST NMEEMIRIT - EERY
BESIESD - M2 —EF Bricoleur - B2 ABEEER
TEERERESD— "B EEL ©

HER%ET Visual Designer
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Idealform Co. By~ TEES | WA ERERAREEREAIRRET TIE - 18
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BARBYE Video Production
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#3_ERR%ET Online Exhibition Designer
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